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1989-1990 SEASON 
AT SYMPHONY HALL 


UPSTAIRS AT THE PUDDING 


In the traditional, classically beautiful 
dining room of Harvard’s historic Hasty Pudding Club 
resides one of Boston’s finest chef-owned restaurants. 


kkk 
“Those who appreciate subtlety will find their version of 
heaven in such dishes as lobster and sweetbreads with sherry 


and fresh tarragon sauce or blanquette de veau with 
artichoke and champagne.’ 
—The Boston Globe 


kk kk 
An unmistakable charm, a unique setting, and, most 
importantly, an exciting and refreshing approach to food. . . 
This was once the club of no fewer than five future United 
States presidents plus such luminaries as Robert Benchley and 
Jack Lemmon, you can’t help but feel a sense of historical 


significance when you’re in these hallowed surroundings. 
— Boston Herald 


Featured in Gourmet Magazine, September, 1989 


Dinner beginning at 6:00 pm Reservations Requested 
Monday through Saturday 10 Holyoke Street, Harvard Square 
Sunday Brunch Cambridge 
Noon to 2:30 pm 864-1933 
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ON THEIR DEBUT RECORDING 


(Handel Concerti Grovst Op. 3): 


“...there’s something special about 

Hogwood’s reading.” “... Hogwood binds 

everything together with buoyant pacing 

and carefully considered phrasing. Highly recommended.” — The Patriot Leader 


“Performances are superb as one would expect and the recorded sound is 
excellent.” —Reno Gazette-Journal 


“This first recording with the British harpsichordist and conductor is a joyous 
experience all around.” —San Francisco Chronicle 


Christopher 
Hogwood 
completes bis 
definitive 
Beethoven 
Symphony cycle. 
Now available at 


a special price. 











LONDON RECORDS CONGRATULATES THE HANDEL & HAYDN SOCIETY 
ON THE OCCASION OF THEIR 175TH JUBILEE SEASON! 


e~ EDITIONS DE a 
L'OISEAU-LYRE 1 } 


© 1990 London/PolyGram Records, Inc, 


CHRISTIAN STEINER/LONDON RECORDS 





HANDEL & HAYDN SOCIETY 


HONORARY JUBILEE COMMITTEE 


Leo L. Beranek Chair 


The Honorable George Bush 
National Honorary Chair 


The Honorable Michael S. Dukakis 
State Honorary Chair 


The Honorable Raymond L. Flynn 
City Honorary Chair 


J.P. Barger 
Mrs. John M. Bradley 
Mrs. Lewis S. Dabney 


eee 


CHRISTOPHER HOGWOOD 
Artistic Director 


Christopher Hogwood is one of the 
world’s most successful conductors today, 
possessing a keen musical instinct, tem- 
pered with sound scholarship. ‘The British- 
born Hogwood heads the list of those whom 
The New Yorker’s Andrew Porter terms 
“HIP” or “Historically Informed Perform- 
ersie 

In 1973 he founded The Academy of 
Ancient Music, the first contemporary 
British orchestra formed to play baroque and 
classical music on instruments appropriate 
to the period. The orchestra is now interna- 
tionally acclaimed with a large number of 
best-selling recordings to its credit. ‘This 
season, under Mr. Hogwood’s direction, the 
ensemble toured in the United States and 
recorded Haydn’s The Creation for London 
Records/L’Oiseau-Lyre. 

In 1986 Mr. Hogwood assumed the 
position of Artistic Director of the Handel & 
Haydn Society. Since then the organization 
has experienced unprecedented growth. 
While continuing to perform its six-concert 
series at Symphony Hall, H&H’s present 
concert offerings include a chamber series, a 
summer series, and a concert series on 
Boston’s North Shore. H&H now records 
on the London Records/L’ Oiseau-Lyre 
label and tours actively. 

In addition to his duties with The 
Academy of Ancient Music and the Handel 
& Haydn Society, Christopher Hogwood is 
also Director of Music for ‘The St. Paul 
Chamber Orchestra, America’s only full- 
time professional chamber orchestra. 


Kevin L. Dolan 
Edward E. Phillips 
George Putnam 


Mitchell ‘T. Rabkin, M.D. 
Marcia ‘Thompson 
Timothy L. Vaill 


Mr. Hogwood is responsible for the artistic 
vision and direction of the orchestra as well 
as concert planning with other members of 
the SPCO’s unique Artistic Commission. 
In March The St. Paul Chamber Orchestra 
toured Europe under Mr. Hogwood’s 
direction. 

In great demand as a guest conductor, 
Mr. Hogwood works regularly with such 
American orchestras as the Chicago 
Symphony Orchestra and the Los Angeles 
Philharmonic. His European engagements 
have included triumphs in major music 
centers such as London, Paris, Lisbon, 
Copenhagen, and the Ansbach and 
Lucerne Festivals. Last season, his debut 
with the Berlin Philharmonic earned him 
resounding critical acclaim. 

A prolific recording artist with more than 
100 albums to his credit, he now has an 
exclusive contract with London Records/ 
L’Oiseau-Lyre. Mr. Hogwood’s first 
recording with the Handel & Haydn 
Society for that label, Handel’s Concerti 
Grossi, Opus 3, was released in the summer 
and has received critical acclaim in both 
Europe and the United States. Other 
recordings with H&H include Haydn 
concert arias with soprano Arleen Auger, to 
be released this spring, and Handel’s Acis 
and Galatea (Mozart orchestration), which 
will be recorded in May. 

In addition to winning numerous awards 
for his recordings, Mr. Hogwood was 
created Commander of the British Empire 
(C.B.E.) in 1989 for services to the arts. 
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Sunday, April 29 at 3:00 pm 
Friday, May 4 at 8:00 pm 
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Christopher Hogwood Conductor 


HANDEL ACIS AND GALATEA 


(Mozart orchestration, K. 566) 


ACT I 


Pelee) Maleses*1>O°N 


i Gr Ree il 

Galatea Lynne Dawson soprano 

Acis John Mark Ainsley senor 
Damon Nico van der Meel senor 


Polyphemus Michael George dass 


‘These concerts are dedicated to George E. Geyer and Jerome Preston, Jr., in recognition of their 
years of exemplary service and devoted commitment to the Handel & Haydn Society. 


‘This concert is being recorded for broadcast on WBUR FM. 
Please do not use cameras or tape recorders during H&H concerts. 


Cover: the H&H Jubilee poster, designed by Scott-Martin Kosofsky and Sue Ladr of Philidor Press. 
The poster is on sale at the H&H Boutique. 
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George Frideric Handel (1685-1759) 


Acis and Galatea, a masque 


he period from July 1717 to 
February 1719 remains among 
the most mysterious parts of 
Handel’s life. We know that 
he had entered the employ- 
ment of James Brydges, the Earl of Car- 
narvon, better known by his later title of 
First Duke of Chandos, to which he was 
elevated in June 1719. The Earl had 
served as royal paymaster-general in the 
War of the Spanish Succession, from 
which he had emerged enormously 
wealthy. Whether or not Brydges was 
an embezzler (an investigation failed to 
prove any wrongdoing), he proceeded to 
enjoy his newfound wealth in all the 
traditional ways—with elaborate parties 
and the development of his own musical 
establishment. The chief musical 
adornment of his household was the 
thiry-two-year-old Handel. 

Handel’s service with the Duke of 
Chandos provided his first extended 
experience in setting the English 
language. It was for performances at 
Cannons that Handel composed Esther, 
his first oratorio in English, a genre that 
was to become his major activity and his 
greatest claim to fame. In addition, 
during his time in the Duke’s service, 
he composed the Chandos Anthems and 
the masque Acis and Galatea. 

Acts and Galatea is one of Handel’s 
most perfect works, and one of the most 
delicious, elegantly projecting the words 
and feelings of John Gay’s pastoral text, 
which draws upon the centuries-old 
poetic mode in which a deliberately 
simple background serves as the frame- 
work for the projection of serious issues 
of Life and Art. ‘Though pastoral 
themes often skirted triviality, in the 
hands of a true artist the seeming 
escapism of the framework throws the 
powerful emotions of the principal char- 
acters into greater relief. Acis and 
Galatea is a case in point: we are drawn 


in more deeply than we expect and 
find ourselves unprepared for the 
depth of emotional commitment that 
Handel manages to generate before 
the end. 

In its original version, as performed 
at Cannons, Acis and Galatea was a tiny 
work that could, conceivably, be given 
by an ensemble consisting of five 
singers and six or seven instrumental- 
ists. Of the singers, four would 
perform the solo parts as well as the 
choruses, while an extra high tenor 
would join in for the five-part choruses 
(written for soprano, three tenors, and 
bass). In the instrumental ensemble, 
the same wind players would no doubt 
have switched from oboes to recorders 
as necessary (at no point do oboes and 
recorders play simultaneously), and 
single players could have taken the two 
violin parts and the cello line, with 
possibly a double bass and the com- 
poser himself accompanying at the 
harpsichord. More than a decade later, 
the performing forces were enlarged to 
include a full chorus and a larger or- 
chestral ensemble. Yet even in the 
larger version, one of the peculiarities 
of the score remained: Aas and 
Galatea—like the Chandos Anthems, 
which were composed for the Duke’s 
chapel—completely avoids the alto, 
whether in the voice parts or the 
instruments (i.e., the viola). 

‘The ensemble required for the 
present performance is a still larger 
one, created by Mozart for a revival of 
Acts and Galatea in Vienna on commis- 
sion from Baron van Swieten, a Dutch- 
born musical patron, amateur com- 
poser, and one-time diplomat in 
England, where he had fallen in love 
with Handel’s music. Van Swieten 
organized a group of aristocratic 
patrons to sponsor private perform- 
ances of several of Handel’s works, 
then scarcely known on the Continent. 
In order to adapt the “outmoded” 
Baroque scoring, particularly the 
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improvised harpsichord part in the 
continuo, to modern conditions, van 
Swieten asked Mozart (who had been 
involved with van Swieten’s “early 
music” activities since his arrival in 
Vienna in 1781) to prepare performing 
versions of several of Handel’s works. 
Acts and Galatea was the first of these 
Mozart arrangements, undertaken in 
November 1788. Mozart evidently 
worked from the first English editions 
of the score, which van Swieten seems 
to have owned. The Baron himself 
provided the German translation. 
Handel’s score offers a brilliantly varied 
treatment of a purposely limited 
ensemble. Mozart elaborated the score 
with a much larger body of winds, 
including clarinets and horns, two 
instruments that would not have taken 
part in Handel’s performances under 
even the most liberal possible interpre- 
tation of the scoring. The result is a 
fuller, mellower sonority, lovely in its 
own terms, though with more calories, 
so to speak, than Handel’s slim original. 
Mozart’s version expresses his admira- 
tion for Handel’s work in touching 
homage. Mozart himself conducted this 
version in November or December of 
1788, and van Swieten conducted a 
repeat performance on December 30. 
Those were the only performances in 
Mozart’s lifetime, though we know that 
the work was revived in this version in 
1797, when Haydn was present for a 
performance in the Schwarzenberg 
Palace. 


he original Acs and Galatea 
was probably composed and 
first performed during the 
summer of 1718 as a one-act 
work without the chorus 
“Happy we,” which now ends Act I in 
the enlarged version. A dozen years 
later unauthorized public performances 
induced Handel to revise and enlarge 
the score. In its final version, Acs and 
Galatea was one of Handel’s most 


popular compositions, enjoying some 
seventy-one performances in Handel’s 
lifetime. The plot that serves as the 
poetic basis for Acis and Galatea comes 
from Ovid’s Metamorphoses (Book XIII, 
lines 750 ff.), where the incident is 
recounted after the fact by Galatea 
herself. It is a Sicilian nature myth 
personifying the activities of Mount 
Etna (here Polyphemus). The plot is 
simple. ‘The sea-nymph Galatea loves 
the shepherd Acis. When she refuses 
the proffered love of the monstrous 
Polyphemus, he “blows his stack” and 
crushes Acis under a huge rock. The 
chorus suggests to Galatea that she 
should use her divine power to make 
him immortal, and she changes him 
into a fountain that will flow forever 
out from under the rock, “murm’ring 
still his gentle love.” The libretto 
adheres to the artificiality of pastoral 
convention, yet supplies the composer 
with concrete images for musical 
expansion, thus allowing him to enrich 
and deepen the expression far beyond 
anything we might expect from a 
reading of the text alone. ‘The charac- 
ters are neatly drawn in words, but 
their emotions are spread out before us 
in Handel’s music: here we find the 
lovers Acis and Galatea, oblivious to 
everything but themselves, the 
rationalist Damon, who warns them of 
the risks they run, and the “monster 
Polypheme,” a giant both comical and 
dangerously powerful, whose jealous 
rage brings about the tragedy. Sweet 
elegance, the pangs of love, comedy, 
and expressive mourning occur in rapid 
succession in this early work of musical 
drama by one of the great masters of 
dramatic music, here embellished in 
the style of his own time by another of 
the supreme masters of the musico- 
dramatic art. 


Notes by Steven Ledbetter, musicologist 
and program annotator for the 
Boston Symphony Orchestra. 
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ERSTER AUFZUG 


Nr. 1 Coro 


CHOR 

O begliickter Schaferstand! 
Frohe Nymph’ und froher Hirt’! 
Harmlos, munter, frei und froh, 
tanzt und spielt die Stunden weg! 


GALATEA 

Fiir uns kiihlt Zephirs Hauch, 
und ‘Tau benetzt die Flur, 
schlieBt auf die Rose sich, 
streu’n Blumen Wohlgeruch. 


CHOR 

Fiir uns kiihlt Zephirs Hauch, 
und ‘Tau benetzt die Flur, 
schlieBt auf die Rose sich, 
streu’n Blumen Wohlgeruch. 


GALATEA 
Fur uns trankt Winterschnee, 
labt Sommerluft die Flur, 


schwellt Lenz die Ahren auf, 
lockt Herbst der Trauben Blut. 


CHOR 
Fiir uns trankt Winterschnee, 
labt Sommerluft die Flur, 


schwellt Lenz die Ahren auf, 
lockt Herbst der Trauben Blut. 


Nr. 2 Recitativo accompagnato ed Aria 


GALATEA 

Du griines Feld, bebuschter Hiigel! 
Bach voll Geschwatz und Quellenlispel, 
du bunter Schmuck der Wiesenflur! 
Klein ist die Lust, die ihr gewahrt; 

die Flamme, die mein Herz verzehrt, 
kiihlt kein Gebiisch, kein Abendwind. 


Stull! Still, du kleines Wipfelchor! 
Dein schmelzend’ Lied 


ACT ONE 


No. 1 Chorus 


CHOIR 

Oh the pleasure of the plains! 
Happy nymphs and happy swains! 
Harmless, merry, free and gay, 
dance and sport the hours away. 


GALATEA 

For us the zephyr blows, 

for us distills the dew, 

for us unfolds the rose 

and flow’rs display their hue. 


CHOIR 

For us the zephyr blows, 

for us distills the dew, 

for us unfolds the rose 

and flow’rs display their hue. 


GALATEA 

For us the winter’s rain, 

for us the summer’s shine, 
spring swells for us the grain, 
and autumn bleeds the vine. 


CHOIR 

For us the winters rain, 

for us the summers shine, 
spring swells for us the grain, 
and autumns bleeds the vine. 


No. 2 Accompanied recitative and Aria 


GALATEA 

Ye verdant plains and woody mountains, 
purling streams and bubbling fountains, 
ye painted glories of the field 

vain are the pleasures which ye yield; 
too thin the shadow of the grove, 

too faint the gales, to cool my love. 


Hush, ye pretty warbling quire! 
Your thrilling strains 
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facht an den Schmerz 

und weckt der Sehnsucht Qual. 
Schweigt und eilt mit schnellem Flug, 
bringt meinen Acis mir zuriick. 


Nr. 3 Aria 


ACIS 

Wo such’ ich sie, die holde Nymph’? 
Leit’ meinen Schritt, du Genius dieser 
Hiigel! 

O sag mir, wo mein Abgott weilt: 

ob im Gebiisch, ob badend in den 
Quellen? 


Nr. 4 Recitativo ed Aria 


DAMON 

Bleib, Schafer, bleib! 

Sieh, wie die Herd’ im ‘Tal dort irrt. 
Was will dein traurig ernster Blick, 
warum ist deine Fléte stumm? 


Schafer, was suchst du so dngstlich? 
Eilst unachtsam ins Verderben? 
Auf mit uns, zur Freude auf! 

Spar’ Leidenschaft auf morgen, 
dieser ‘lag sei frei von Kummer, 
frei von Lieb’ und Sorgen frei! 


Nr. 5 Recitativo ed Aria 


ACIS 

Ach, Schaferin, wend’, Galatea, 
hierher dein Aug’! 

Sieh, wie vor dir dein Acis 
schmachtend kniet. 


Lieb’ in ihr Aug’ verkrochen 
streut um sich siiBen Tod, 

Lieb’ irrt in ihren Lippen 

und seufzt in ihrem Hauch. 

Liebe hebt ihren Busen, 

ihn schwellt manch leiser Wunsch. 
Nicht Reiz noch Grazie fehlet 

zu fesseln jedes Herz. 


awake my pains 

and kindle fierce desire. 

Cease your song and take your flight, 
bring back my Acis to my sight. 


No. 3 Ava 


ACIS 

Where shall I seek the charming fair? 
Direct the way, kind genius of the 
mountains! 

Oh tell me if you saw my dear! 
Seeks she the groves, or bathes in crysta 
fountains? 


No. 4 Recitative and Aria 


DAMON 

Stay, shepherd, stay! 
See how thy flocks in yonder valley stra 
What means this melancholy air? 
No more thy tuneful pipe we hear. 


Shepherd, what art thou pursuing? 
Heedless running to thy ruin! 
Share our joy, our pleasure share. 
Leave thy passion till tomorrow, 
let the day be free from sorrow, 
free from love and free from care. 


No. 5 Recitative and Aria 


ACIS 

Lo! here, my love! ‘Turn, Galatea, 
hither turn thy eyes; 

See, at thy feet 

the longing Acis lies! 


Love in her eyes sits playing 
and sheds delicious death; 
love on her lips is straying 
and warbling in her breath; 
love on her breath sits panting 
and swells with soft desire; 
no grace, no charm is wanting 
to set the heart on fire. 
Please turn page quietly. 
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Nr. 6 Recitativo ed Aria 


GALATEA 
O fiihltest du die Qualen der 
Entfernung, 


du schiedest nie von deiner Galatea. 


Wie’s Taéubchen klagt 

um den Gemahl, 

allein auf nacktem Ast, 

doch wenn er kehrt, 

klagt es nicht mehr 

und liebt sein Leben durch. 
Schnabeln, Seufzen, 

Zittern, Bitten, 

sanftes Girren fiillt den Hain, 
sanftes Girren, Liebesgliick. 


Nr. 7 Duetto 


ACIS UND GALATEA 
Wohl uns, wohl uns! 
O wie siiB ist uns’re Wonne. 


GALATEA 
Was fiihlt mein Herz? 


ACIS 
Wie sch6n ist sie! 


GALATEA 
O mein Acis, bester Jiingling! 


ACIS 
Galatea, holde Nymphe! 


ACIS UND GALATEA 
Du all mein Gliick, du meine Lust! 


Nr. 8 Coro 


CHOR 

Wohl uns, wohl uns! 

O wie sii® ist uns’re Wonne! 
Was fiihlt mein Herz? 

Wie schon ist sie! 


No. 6 Recitative and Aria 


GALATEA 

Oh, didst thou know the pains of 
absent love, 

Acis would ne’er from Galatea rove. 


As when the dove 

laments her love 

all on the naked spray, 

when he returns, 

no more she mourns 

but loves the livelong day.. 
Billing, cooing, 

panting, wooing, 

melting murmurs fill the grove, 
melting murmurs, lasting love. 


No. 7 Duet 


ACIS AND GALATEA 
Happy we! Happy we! 
Oh, how sweet our joys that be. 


GALATEA 
What joys I feel! 


ACIS 
What charms I see! 


GALATEA 
Of all youths thou dearest boy! 


ACIS 
Of all nymphs thou brightest fair! 


ACIS AND GALATEA 
‘Thou all my bliss, thou all my joy! 


No. 8 Chorus 


CHOIR 

Happy we! Happy we! 

Oh, how sweet our joys that be! 
What joys I feel! 

What charms I see! 
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Einleitung zum zweiten Aufzug 
Larghetto: Largo 


ZWEITER AUFZUG 


Nr. 9 Coro 


CHOR 

Arme Hirten, furchtbar droht das 
Schicksal euch, die Freud’ entflieht. 
Arme Hirten, auf vom Traum! 

O seht den Unhold Polyphem! 

Seht den meilenlangen Schritt! 

Der Hiigel sinkt, der Wald erbebt. 


Der Bach flieht schreckenvoll sein Bett. 


Hort, wie der Reise donnernd briillt! 


Nr. 10 Recitativo accompagnato ed Aria 


POLYPHEM 

Ich rase, ich schmelz’, ich brenne, 
der schwache Gott durchschoB mein 
Herz! 

Du Eich’, auf die mein Gotterschritt 
sich stiitzt, dich leg’ ich weg. 

Bringt mir jetzt hundert Stamm’! 
AufschieBen sie zur Schwefelpfeife 
meinem weiten Mund. 

In sanften Zaubert6nen sing ich dann 


von Galateens Reiz und meiner Liebe. 


Du roter als die Kirsche, 

o siisser als die Beere, 

du reizender als Mondenschein, 
gleich Bécklein frisch und munter! 
Reif wie die weiche Traube, 

nicht Lilien bliih’n so reizend, 
doch wenig zahm, 

der Flamme gleich, 

und wild wie Sturm, 

der brauset. 


Introduction to Act Two 
Larghetto: Largo 


ACT TWO 


No. 9 Chorus 


CHOIR 

Wretched lovers! Fate has past 

this sad decree: no joy shall last! 
Wretched lovers, quit your dream, 
behold the monster Polypheme! 

See what ample strides he takes: 

the mountain nods, the forest shakes, 
the waves run frighten’d to the shores, 
hark, how the thund’ring giant roars! 


No. 10 Accompanied recitative and Aria 


POLYPHEMUS 

I rage, I melt, I burn! 

‘The feeble god has stabb’d me to the 
heart! 

‘Thou trusty pine, prop of my godlike 
steps, 

I lay thee by! 

Bring me a hundred reeds of decent 
growth, 

to make a pipe for my capacious mouth. 


In soft enchanting accents let me breathe 


sweet Galatea’s beauty, and my love. 


O ruddier than the cherry, 

o sweeter than the berry, 

o nymph more bright 

than moonshine night 

like kidlings blithe and merry! 
Ripe as the melting cluster, 

no lily has such lustre; 

yet hard to tame 

as raging flame 

and fierce as storms that bluster! 


Please turn page quietly. 
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Nr. ll Recitativo ed Aria 


POLYPHEM 
Schonste, was eilst du von hinnen, 
meine warmen Kiisse scheuend? 


GALATEA 

Der Lowe ruft die Beute nicht, 
noch heibt der Wolf 

das Limmlein steh’n. 


POLYPHEM 

Dein Polyphemus, groB wie Zeus, 
ladt zu Lieb’ und Herrschaft dich 
in den hohen Felspalast, 

zu dem Milchhaus, zu der Herd’ 
und der Purpurtraube Blut 

und der Pflaume edlem Saft, 
Apfel hangen wartend da, 

daB sie pfliicke deine Hand. 


GALATEA 
Du néahrtest wohl mit Leichen mich, 


du trinktest mich mit Menschenblut! 


Such, Unhold, and’re Giste dir! 
Mir ekelt Wirt, mir ekelt Mahl! 


POLYPHEM 


Fleh’ nicht mehr zur stolzen Schoénheit, 


die der Liebe Ruf verschmaht! 
Seine Zwecke muB der Tapf’re 
stets erzwingen, nie erwinseln. 


Nr. 12 Ara 


DAMON 

Strebst du nach der zarten Schénen, 
Flehen, Sanftmut wird sie riihren: 
Leiden ist des Schafers Los. 


No. ll Recitative and Aria 


POLYPHEMUS 
Whither, fairest, art thou running, 
still my warm embraces shunning? 


GALATEA 

The lion calls not to his prey 
nor bids the wolf 

the lambkin stay. 


POLYPHEMUS 

‘Thee, Polyphemus, great as Jove, 
calls to empire and to love, 

to his palace in the rock, 

to his dairy, to his flock, 

to the grape of purple hue, 

to the plum of glossy blue, 
wildings, which expecting stand 
proud to be gather’d by thy hand. 


GALATEA 
Of infant limbs to make my food, 


and swill full draughts of human blood! 


Go, monster! Bid some other guest! 
I loath the host, I loath the feast! 


POLYPHEMUS 

Cease to beauty to be suing, 

ever whining love disdaining! 

Let the brave their aims pursuing 
Stull be conqu’ring not complaining. 


No. 12 Avia 


DAMON 

Would you gain the tender creature, 
softly, gently, kindly treat her; 

suff ring is the lover’s part; 
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Schénheit, mit Gewalt besessen, 
gibt uns nicht des Gliickes Fiille, 


den GenuB erhoht das Herz. 


Nr. 13 Recitativo ed Aria 


ACIS 


Das Ungeheuer weckt meine Wut! 
So schwach ich bin, so kampf ich doch: 


beseelt von Galateens Reiz 


wird Amor mir die Waffen leih’n. 


Die Liebe ruft, 

die Furcht entfliehet, 

fiir solchen Preis, 

wer scheute sich zu sterben? 
Zum Schutz fiir Galateen 
verspritz’ ich mein Blut, 
denn ohne sie gewahrt mir 
das Leben nur Qual. 


Nr. 14 Avia 


DAMON 

Bedenk doch, o Schifer, 

wie fliichtig das Gliick ist, 

so schmeichelt dess’ Hoffnung 
der Madchen verfolgt. 

Die Lust, die sein’ wartet, 
wahrt wenig Minuten, 

doch lang wie sein Leben 
wahrt fort seine Qual. 


Beauty by constraint possessing, 
You enjoy but half the blessing, 
Lifeless charms without the heart. 


No. 13 Recitative and Aria 


ACIS 

His hideous love provokes my rage: 
weak as I am, I must engage! 
Inspir’d with thy victorious charms, 
the God of Love will lend his arms. 


Love sounds th’alarm, 
and fear is a flying, 

when beauty’s the prize, 
what mortal fears dying? 
In defense of my treasure 
I'll bleed at each vein, 
Without her no pleasure, 
For life is a pain. 


No. 14 Ana 


DAMON 

Consider, fond shepherd, 
how fleeting’s the pleasure 
that flatters our hopes 

in pursuit of the fair! 

The joys that attend it, 

by moments we measure, 
but life is too little 

to measure our Care. 


Please turn page quietly. 
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Nr. 15 Recitativo e Terzetto 


GALATEA 

LaB ab, Geliebtester, 

auf mich bau’, auf meine Treu’ 
und G6otterschutz, 

denn die sind stets der Liebe hold. 


ACIS UND GALATEA 

Eh’ la8t den Berg die Herde, 

den Bach die Turteltaube, 

eh’ laBt den Quell die Nymphe, 
eh’ Galateen (eh’ meinen Acis) ich. 


POLYPHEM 
Martern, Furien, Rach’ und Qual, 
ich duld’ es langer nicht! 


ACIS UND GALATEA 

Kein Regen labt die Lerche, 
kein Sonnenschein die Bien’, 
und Schlaf nicht so den Miiden, 
wie dies dein Licheln mich. 


POLYPHEM 
Flieg schnell, zerschmetternd’ 
Felsstiick! Verweg’ner Acis, stirb! 


Nr. 16 Recitativo accompagnato e Coro 


ACIS 
Hilf, Galatea! Helft, verwandte Gotter 


und nehmt mich sterbend auf in eure 
‘Tiefen! 


CHOR 

Trau’rt all’ ihr Musen, 

wein’ Schafervolk! 

Dumpf tén dein Lied den Grabgesang! 
Achzt! Klagt und heulet, daB das Ufer 
hall’! 

Ach! Der schGne Acis ist nicht mehr! 


GALATEA 
So ist mein Acis denn dahin, 
unriihmlich deckt thn dieser Stein. 


No. 15 Recitative and Trio 


GALATEA 

Cease, oh cease, thou gentle youth, 
trust my constancy and truth; 

trust my truth and pow’rs above, 
the pow’rs propitious still to love! 


ACIS AND GALATEA 

The flocks shall leave the mountains, 
the woods the turtle dove, 

The nymphs forsake the fountains, 
Ere I forsake my love. 


POLYPHEMUS 
‘Torture, fury, rage, despair, 
I cannot, no I cannot bear! 


ACIS AND GALATEA 

Not show’rs to larks so pleasing, 
not sunshine to the bee, 

not sleep to toil so easing 

as these dear smiles to me. 


POLYPHEMUS 
Fly swift, thou massy ruin fly! 
Die, presumptuous Acis, die! 


No. 16 Accompanied recitative and Chorus 


ACIS 

Help, Galatea! Help, ye parent gods! 
And take me dying to your 

deep abodes! 


CHOIR 

Mourn all ye muses! 

Weep all ye swains! 

‘Tune, tune your reeds to doleful strains! 
Groans, cries and howlings fill the 
neighb’ring shore: 

‘The gentle Acis is no more! 


GALATEA 
Must I my Acis still bemoan, 
inglorious crush’d beneath that stone. 
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CHOR 
LaB, Galatea, laB den Schmerz. 
Bewein’ nicht, wen du retten kannst. 


GALATEA 
Und den sch6nen Jiingling lohnt 
Tod fiir so treue Zartlichkeit. 


CHOR 


Weck’ deine Macht, wend’ an die Kunst, 


die Gottin heilt die Wunde leicht. 


GALATEA 
Welchen Trost gewahrt ihr mir? 
Denn mich umwilkt Verzweiflung. 


CHOR 
Zu Gottern eilt dein Freund zuriick, 
und seine Urne trankt die Flur. 


Nr. 17 Recitativo ed Aria 


GALATEA 

Wohlan! So niitz’ ich meine 
G6ttermacht: sei du unsterblich, obgle- 
ich nicht mein! 


Herz, du Sitz verliebten Grams, 
werde nun zum klaren Quell. 
Purpurn sei nicht mehr dein Blut, 
schleich dahin, Kristallen gleich. 
Felsen bergen deinen Born, 

der Bach, er rieselt, sich’, er flieBt. 
Freudig eilt er durch die Flur, 
lispelnd noch von Zartlichkeit! 


Nr. 18 Coro 


CHOR 

Galatea, klag’ nicht mehr, 

Acis glanzt, ein neuer Gott. 

Sieh’, aus der Flut ragt ihm empor, 
sieh’ der Pappelkrone Zier. 

Heil dir, Bach, dein Lispeln weckt 
Hirtenfreude, Musensang. 
Freudig eile durch die Flur, 
lispelnd noch von Zartlichkeit! 


CHOIR 
Cease, Galatea, cease to grieve. 
Bewail not when thou canst relieve. 


GALATEA 
Must the lovely charming youth 
die for his constancy and truth. 


CHOIR 
Call forth thy pow’r, employ thy art, 
the goddess soon can heal the smart. 


GALATEA 
Say, what comfort can you find? 
For dark despair o’erclouds my mind. 


CHOIR 
‘To kindred gods the youth return, 
thro’ verdant plains to roll his urn. 


No. 17 Recitative and Aria 


GALATEA 

Tis done! Thus I exert my pow’r divine: 
be thou immortal, though thou art not 
mine! 


Heart, the seat of soft delight, 

be thou now a fountain bright. 
Purple be no more thy blood, 

glide thou like a crystal flood. 
Rock, thy hollow womb disclose! 
‘The bubbling fountain, lo, it flows. 
Through the plains he joys to rove, 
murm’ring still his gentle love. 


No. 18 Coro 


CHOIR 

Galatea, dry thy tears, 

Acis now a god appears. 

See how he rears him from his bed, 

see, the wreath that binds his head. 

Hail, thou gentle murm’ring stream, 
shepherds’ pleasure, muses’ theme. 
Through the plains still joy to rove, 

murm’ring still thy gentle love. 
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Congratulations to George E. Geyer and Jerome Preston, Jr. 


‘The Handel & Haydn Society Award was established in November, 1971 for the purpose 
of recognizing meritorious achievement in the art and performance of music. This year we 
take great pleasure in honoring H&H Governors and former Presidents George E. Geyer 
and Jerome Preston, Jr., for their enormous contributions toward the artistic endeavors 
of the Handel & Haydn Society. Their optimism and noble aspirations for H&H serve as 
inspiration for all of us at Handel & Haydn; thank you, Jerry and George! 
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he Handel & Haydn Society 
was founded in Boston in 
1815. Through its publica- 
tions and performances the 
Society quickly established 
itself in the forefront of musical activities 
in America. By the second half of the 
nineteenth century it had become a 
musical force to be reckoned with. Its 
well-trained amateur chorus of over 400 
singers was unsurpassed, the professional 
musicians in its orchestra some of the best 
in the country, and its soloists among the 
most famous in Europe and America. 

‘The advent of permanent professional 
symphony orchestras in major American 
cities (New York, 1842; Boston, 1881; 
Chicago, 1891) soon overshadowed the 
activities of the venerable Society, and it 
eventually became best known for its 
unique history and its annual perform- 
ances of Handel’s Messiah, a work it had 
introduced to America for the first time in 
its entirety in 1818. 

With the appointment of Thomas 
Dunn as Artistic Director in 1967, the 
Society gained new life: rigorous attention 
was paid to standards of performance, and 
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Jeffrey Rink holds degrees in Music 
Theory and Conducting from the Univer- 
sity of Maryland and studied conducting 
with Charles Bruck at the Pierre Monteux 
and Hartt Schools of Music. 

In 1981 he was named Associate 
Conductor of the Maryland Handel 
Festival and Music Director of the 
Masterworks Chorus and Orchestra Guild 
in Washington, D.C., which he led until 
1986. In February 1986 Christopher 
Hogwood appointed him Assistant Con- 
ductor of the Handel & Haydn Society, 
prompting his move to Boston. His 


emphasis was placed on authentic 
performance practices; the amateur 
chorus was replaced by a smaller profes- 
sional ensemble, flexible in size, but 
averaging 34 voices; the repertory was ex- 
panded, and innovative programs which 
included works for chamber orchestra, 
dance, mime and other art forms were 
introduced. 

‘The Society’s remarkable transforma- 
tion gained added momentum with the 
appointment of Christopher Hogwood as 
Artistic Director in 1986. Under his 
inspired direction, H&H has extended 
its emphasis on authentic performance 
practices to include the formation of a 
period instrument orchestra, greatly 
expanded its concert activities in and 
beyond the confines of Boston, initiated 
one of the largest in-school music pro- 
grams in Massachusetts and received 
critical acclaim for its performances in 
New England, New York and Chicago, 
and for its recent recording of Handel’s 
Concerti Grossi, Opus 3, the first of 
several CDs scheduled for release under 
a contract with London Records/ 
Oiseau-Lyre. 


concerts with H&H have received high 
praise from the Boston Globe, New Yorker 
Magazine and London’s Musical Times, and 
he has conducted the Society on several 
occasions in Symphony Hall. 

Mr Rink has recently appeared as a Guest 
Conductor with the Brockton Symphony 
Orchestra, the Pro Arte Chamber Orchestra, 
and the Orquestra Sinfonica de Monterrey 
in Mexico. 

In addition to his work with H&H he is 
currently Music Director of the New 
England Philharmonic and the Longy 
Chamber and Young Performers Orchestras. 


The Handel & Haydn Society 
gratefully acknowledges the generous 
support of the following corporations, 
foundations, agencies, and individuals. 
Such continuing Annual Fund support 
is crucial to H&H’s artistic growth and 


financial stability. If you wish to make 


a contribution to the Handel & Haydn 
Society please call the Development 
Office at (617) 266-3606. 
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Ms. Carolyn Gannon 
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James F. Hintlian 
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Patricia A. Kelleher 
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Mr. Albert S. Kirsch 
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Mr. Gerald Kraft 
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Mr. William A. Krein 
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Adena M. Lake 
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Dr. Stephen Lipka 
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Mr. & Mrs. Robert E. Lyons 
Mr. Charles A. Magill 
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Mr. Richard Mannal 
Janet Manzilli 
Mr. Douglas L. Marks 
Paul & Elaine Marks 
Dr. & Mrs. Miguel Martinez 
Mr. & Mrs. Robert L. Mayer 
Albert S. Mazloom 
Rev. Jude P. McGeough 
Bennett A. McGregor 
Tim & Jane McMurrich 
Ms. Sue McQuay 
Sharon Dell Mitchell 
Mr. & Mrs. Donald D. Mordecai 
Robert & Jane Morse 
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Mr. & Mrs. W.H. Niblock, Jr. 
Horace S. Nichols 
Mr. Peter D. Nord 
Mr. & Mrs. Robert G. Norton 
Mrs. Edwin Ohl 
Mr. & Mrs. L. C. Olmsted, Jr. 
Kathie Peck 
Mr. Willis Peligian 
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Mr. & Mrs. Laurence A. Pierce 
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Dr. Peter E. Pochi 
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Mr. Gunther Schuller 

Dr. Robert Seymour 
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Mr. Vincent J. Sottosanti 

Mr. & Mrs. William L. Springer 
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Richard F. Sullivan 
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Laurie & Neil Swinton 
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David & Sharon White 

Mr. & Mrs. John N. Williams 
Dr. Arthur A. Wills, III 
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Suzanne Wright 
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In-Kind Contributors 

Back Bay Hilton 

Boston Ballet 

Café Budapest 

Children’s Playgrounds, Inc. 
Cornucopia 

Flowers by Victoria 

Mr. Bill Gudenrath 

Kenner Parker 

Lafayette Hotel 

Le Meridien Hotel 

Le Pli Salon 

Maison Robert 

William Mizuta, Custom Floral 
Designs : 

Omni Parker House 

Roots 

Sheraton Boston Hotel & ‘Towers 
‘Tower Records 
Waterford-Wedgwood 
Weiner Furs 

Wisconsin Wagon Company 
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‘The Handel & Haydn Society is supported in part by generous grants from 
the National Endowment for the Arts, the Massachusetts Council on the Arts and Humanities 


and the Boston Arts Lottery Council. 
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Dennis Alves, Personnel/Production Manager 
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Mary Ann Botelho, Public Relations Manager 
Christine R. Doughty, Financial Assistant 
Elisabeth B. Galley, Director of Development 
David M. Hough, Director of Marketing 
Dee Joseph, Special Events Coordinator 
Thomas C. Lissey, Box Office Manager 
Ellen Noonan, Assistant Director of Development 
Sarah Zaslaw, Publications Intern 
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THE BOSTON COMPANY 
HAS A SIMPLE APPROACH TO 
PERSONAL INVESTMENT 
BANKING: 

SERVE EVERY CLIENT AS 
IF THAT CLIENT WERE OUR 
ONLY CLIENT. 

FOR INVESTMENT MANAGE- 
MENT, PERSONAL LENDING, 
MONEY MARKET INVESTMENTS, 
RESIDENTIAL MORTGAGES, 

OR ANY OTHER FINANCIAL 
SERVICE, WE HAVE A PERSON- 
AL INVESTMENT BANKER TO 
MEET YOUR REQUIREMENTS.* 
TELEPHONE I-8OO-CALL BOS 
Mama (1-800-225-5267). 


Shearson Lehman 


Hutton Inc. AND ENJOY THE SUBSTANTIAL 


An American 
Express company ADVANTAGES OF BEING A 
PRIVILEGED CLIENT. 


* Member FDIC. An Equal Housing Lender. & 
© 1988 The Boston Company, Inc. 
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